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Joyce Breach represents  a  c l -ass ic  example  o f  a  super io r  voca l i s t  who is  an

unfami l ia r  name to  much o f  the  mus ic  buy ing  pub l ic ,  inc l -ud ing  many admi rers  o f

s o p h i s t i c a t e d  s i n g i n g .  A l t h o u g h  s h e  h a s  s e v e n  C D ' s  r e l - e a s e d  o n  t h e  A u d i o p h i l e

labe l ,  th is  rev iewer  sad. Iy ,  was  incLuded in  tha t  g roup un t i l  December  2000 -  On

tha t  occas ion ,  a  mid-day  Jazz  program a t  S t  Peter ' s  Church  in  New York  C i ty ,  she

was inv i ted  by  her  good f r iend  Barbara  Lea,  another  f ine  voca l i s t  to  do  severa l

s o n g s .

S ince  hear ing  her  tha t  day ,  I  have o f ten  re f lec ted  on  what  aspec t  o f  her  s ing ing

so immedia te ly  a t t . rac ted  me.  Female  voca l i s ts  o f  many genres  Jazz ,  R&8,  B1ues,

Gospe l ,  So f t  Rock ,  Fo Ik  and Pop s tandards  have long been a  persona l  pass ion ,

w i th  a  co l l -ec t ion  o f  hundreds  o f  these ar t i s ts .  However ,  she  had an  earnes t ly

s t ra j -gh t fo rward ,  bu t  soo th ing ly  e legant  regard  fo r  l y r i cs  tha t  d id  no t  neat ly
€ ' i  +  i  n f  n  - n r r  o f  t h e s e  c a t e g o r i e s .  A n d  h e r  e m o t i o n a l l y  d i r e c t  d e l i v e r y  i n c l u d e d  aI  I  L  r l r  L ( J  c r r r J

k n o w i n g  p r o j e c t i o n  o f  l o v e ' s  p a i n  a n d  l o s s ,  w h i c h  w a s  b e r e f t  o f . a n y  o f  t h e

I igh t ,  theat r i ca l -  touches  somet imes assoc ia ted  w i th  cabare t ,  the  f ie ld  she is

commonly  assoc ia ted  w i th .

Subsequent  research  on  her  background revea led  tha t  in  add i t ion  to  hav ing  as

ear ly  ro le  mode ls ,  s ingers  focus ing  on  fa i th fu l  l y r i c  enunc ia t ion  l i ke  Judy

Gar land,  Dor is  Day and Nat  "K ing"  Co le ,  she  spent  many years  a f te r  g raduat ing

f r o m  W e s t  V i r g i n i a  U n i v e r s i t y  i n  t h e  l - 9 6 0 ' s ,  s i n g i n g  i n  J a z z  c l u b s  i n
p i t t s b u r g h ,  p r i o r  t o  m o v i n g  t o  N e w  Y o r k  i n  t h e  m i d  1 9 9 0 ' s .  W h i l e  h e r  s t y l e  d o e s

not  inc lude the  improv isa t iona l  phras ing  and rhy t l rm ic  emphas is  o f  many Jazz
s i -ngers ,  I  found the  warm,  open immediacy  o f  her  E t tack  as  compel l ingr  as  the i rs ;

e s p e c i a l l y  t h o s e  w i t h  a  s i m i l a r  d e e p ,  r i c h  s o u n d .  T a k i n g  a l l  o f  t h i s  i n t o

a c c o u n t  p r o v e s  o n c e  a g a i n  t h e  f o 1 I y  o f  a t t e m p t i n g  t o  c a t e g o r i z e  t a l e n t e d  a r t i s t s

who above a l l  e lse  are  s imp ly  good s ingers .

Th is  "Love Is  The Th ing"  CD,  re leased j -n  October  2001 invo lves  a  repeat

s u c c e s s f u l  c o l l a b o r a t i o n  w i t h  p i a n i s t / c o m p o s e r / s i n g e r  W i l l i a m  R o y ,  w h o  i s  a l s o

f e a t u r e d  o n  h e r  " T h i s  M o m e n t " ,  w h i c h  r e c e i v e d  a  1 9 9 8  B i s t r o  a w a r d ,  d s  b e s t  C D -

Her  magn i f i cen t  1993 "Lovers  A f te r  A11"  CD wi th  the  es teemed S i r  R ichard  Rodney

Bennet t ,  a lso  demonst ra ted  as  o thers  have done tha t .  a  record ing  w i th  jus t  vo ice

and p iano can be  ar t i s t i ca l l y  compel l ing  to  those who apprec ia te  in teL l igent '

cap t iva t ing  songs  conv inc ing ly  sung w i th  sens i t i ve  accompan iment .

T h e  t i t l e  t r a c k ,  w r i t t e n  b y  N e d  W a s h i n g t o n  a n d  V i c t o r  Y o u n g ,  p r o v e s  t o  b e  a

mesmer i  zLnq cpen ing ,  w i th  an  op t im is t i c  mood se t  by  her  beaut i fu l  m idd le  range

v o i c e  t h a t  s o a r s  s m o o t h l y ,  y e t  p o w e r f u l l y ,  l i k e  a  g r a c e f u l  e a g l e .

"A lone Too Long" ,  w i th  beaut i fu l
th is  po ignant  exp lanat ion  o f  the
w i t h  a n  i n t e l l i g e n t  t e n d e r n e s s .

ly r i cs  by  Doro thy  F ie lds ,  f inds  her  de l i ver ing
t rep ida t ions  brought  on  by  pro longed lone l - iness

Another  exce l len t  female  ly r i c is t  she  favors ,  Caro lyn  Le igh ,  p rov ides  an

exce l len t  oppor tun i ty  on  "Don ' t  Le t  A  Good Th ing  Get  away"  to  inc lude a

d ,e te rmined,  adv isory  message to  Michae l  Leonard 's  me lody .

The somet imes over -used ad jec t ive  "haunt inq"  app l ies  per fec t l y  to  her  t rea tment

o f  " W h e r e  A r e  Y o u ? "  a s  M s  B r e a c h ' s  s u b t l e  s l i d i n g  f r o m  t h e  v e r s e  i n t o  t h e  m a i n
h n r t r r  n f  i - h o  s o n g ' s  p e r s i s t e n t  q u e s t i o n i n g  e f f e c t i v e l y  e s t a b l i s h e s  t h e
v v g ]  v !  u r l v

annronr ia te  sense o f  long ing  th is  J immy McHugh/Haro ld  Adamson compos i t ion .s r Y -



A yearnj-ng for some sent imental  at tachment in Arthur Schwartz/Howard. Dietzr
"Someth ing  To Remember  You By"  showcases  her  ab i l i t y  to  move the  l - i s tener  in
keys  o ther  than her  smoky lower  reg is te r .

Wi l l iam Roy jo ins  her  fo r  some charming duet  passages on  the  spr igh t ly  "Love
W o n r t  L e t  Y o u  G e t  A w a y " r ' w r i t t e n  b y  J i m m y  V a n  H e u s e n  a n d  S a m m v  C a h n .

Observers  o f ten  exp la in  the  l -ack  o f  pub l i c  awareness  o f  a r t i s ts  l_ ike  Joyce
Breach by  the  re luc tance in  our  cur ren t  cu l tu re  to  do  the  type  o f  focused
l i -s ten ing  requ i red  to  apprec ia te  th is  type  o f  sub t le ,  re f ined mus ic .  A l though
there  c lear ly  i s  much t ru th  in  th is ,  I  am s t i1 l  m j -nd fu l  o f  my own exper ience and
tha t  o f  many who have p layed her  record ings  fo r  o thers ,  who invar iab ly  a re
immedia te ly  enchanted  by  the  na tura l l y  exqu is i te  vo ice  o f  th is  super io r
v o c a l i s t .

PERSONNEL:  Joyce Breach,  voca ls ;  Wi I l_ iam Roy,  p iano.

T R A C K  L f S T I N G :  1 )  " L o v e  I s  T h e  T h i n g " .  2 )  " Y o u  A r e  N o t  M y  F j - r s t  . L o v e " .  3 )  " A l _ o n e
T o o  L o n g i " .  4 )  " C h a r m " .  5 )  " D o n ' t  L e t  A  G o d  T h i n g  G e t  Y o u  D o w n " .  6 )  " W h e r e  A r e
Y o u " ?  7 )  " L o v e ,  Y o u  D i d n ' t  D o  R i g h t  B y  M e " .  B )  " A f t e r  Y o u  G e t  W h a t  y o u  W a n t "  9 )
"Someth ing  To Remember  You By" .  10)  "Love Wonr t  Le t  You Get  Away"  11)  "Why D id  I
C h o o s e  Y o u "  .  1 2 )  " I t ' s  T h e  L i t t l - e  T h i n g s " .  f  3 )  " T h e y  S a y  I t ' s  s p r j - n g " .  1 4  )  " W h e n
L o v e  W a s  A 1 1  W e  H a d " .  1 5 )  " O h ,  T h e  P i t y  O f  I t  A 1 1 " . 1 , 6 )  " S h a d y  L a d y  B i r d " .  1 - : - )
" A n y o n e  C a n  W h i s t l e " .  1 B )  " G o o d b y e  F o r  N o w " .


